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Arm-wrestling and lugging a box of records, 

Afrika Bambaataa And The Soul Sonic Force 
IrightI paid a flying visit to London. They're 
the chaps who are "Looking For Perfect 

records around at present. Taking hfs name 
from a turn-of-the-century Zulu leader 
(whose name meant "Affectionate Leader"!, 
Bambaataa is one of the prime 

l-Key-C, just who's the affectionate leader 
round here. 


identity 
crisis 

We gave up Bodysnatching anc 
seven Stars. Who are we? (Answer on 
••••••••♦♦••••••••••••••«•« 

In a neat twist on the usual routine, Nardo 
Bailey recently became the Token Male with 
up-and-coming radical rhythm combo 
Amazulu (below), whose first single, "Cairo” 
bears a distinct but pleasant resemblance to 
Althea and Donna's much-loved “Uptown 
Top Ranking". They are (left to right): 
Ann-Marie Ruddock, Margo Sadov, Nardo, 
Claire Kenny, Sharon Bailey and (front) 
Lesley Beach. A tour this month should be 
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Tears For Tears 
t he hurting 



New album and chromium dioxide cassette out now 


o 
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WmmtrrsjllsDoYouSNannaHoldMe ? 

TMmvfimmfflmmmaiMmam When The Going Gets Tough The Tough Get Going 

Special Limited Edition 12"Single Featuring BonusTrack 
Biological Phenomenon 








in extra date to their U.K. tour. 
Dn April 12 they'll be playing at 
Southend Cliffs Pavilion and 





























































































Available from Monday, March 7th inyour local record store 
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IN CONCERT, 
EVERY NIGHT 

FROM FEBRUARY 18th 
IN YOUR OWN HOME! 
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PHIL EVERLY 


AND 


CLIFF RICHARD 


She Means Nothing To Me 
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DEPECHE MODE 


THEY RECKON THEY'RE JUST A STEP AWAY FROM THE BIG LEAGUE. 



MARTIN 


DAVE 









-ALMOST THERE 


PETER MARTIN LISTENS TO THEIR PLANS FOR '83. 


disappointment. It was just like 
I 'Planet Earth'." 

The band seem to have come a 
long way since their early 
dabblings with lightweight 
futurist pop. They're now 
reaching for greater heights 
Mophead Martin explains then 
masterplan for '83. 

"We want to get more into the 
■ibonPwiiirwSa market but it's 
I still important for us to have hits. 

I Bands like Echo & The Bunnymen 
Lind Simple Minds do well in both 
Kharts. We just want to produce a 
I really fine album that will 
I hopefully establish us as a major 
I act. Another year like the last two 
I should seal our success and 


With an average age of 21, they 
till have a long way to go. I can 
ust picture them in 20 years' time 


-- D uitanst, Alan can play 

the drums and I can play the 
bass. David has even been known 
to sing. But, really, we're not 


traditional instruments, so we'll 
carry on using them. For 
instance. Mart plays a guitar on 
'Get The Balance Right', but to 

we generated it through a synth 
and phased it out of time " 

What's the single about, 
incidentally? 

"It's about telling people to go 
their own way," Dave says. "It 
also takes a dig at people who 
like to be different just for the 
sake of it. You've just got to reach 
the right balance between 
normality and insanity." 


H^And talking of madness, the 
band reveal an intense dislike for 
the nation's current faves, 

Single reminds meo, 
slime," is the most 
complimentary thing Mr. Gahan 
can say for them. "Bands like that 
will come and go, but our 
material is strong enough to see 

Bands^lke China Crisis and 

Tears For Fears receive a far 
more favourable reaction, as do 
The Psychedelic Furs and the 
Bunnymen. Do they see 
themselves as being taken over 
by newer bands like Tears For 
Fears? 

"Obviously we'll lose some of 


"We'll probably get people 
who've decided they don't like 
Genesis any more," adds Martin. 
His laugh has been known to 
cause temporary deafness at a 
hundred paces. Partially 


recovered, I ask him if he likes 
playing huge tours as his new 
audience will expect that sort of 

"I hope not. I don't really enjoy 
playing live. It's alright for Dave 


What does he think of Dave's 
gimpy dancing? 

"It's not gimpy. I like it. I 
certainly couldn't do it," says Alan. 

You'll have to wait'til 
September to witness these 
cavortings, which is when the 
next tour's pencilled in. The last I 
expect to see of them is four 
figures wandering back into the 
afternoon mist — Dave off for 
another driving lesson, Alan and 
Martin thinking of going to see 
Danse Society playing in a club 
and Andy deciding whether or 
not to head straight back home to 
Basildon. 

Then again, there's bound to 
be the odd appearance on Top Of 
The Pops. 
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down 
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• Iva Davies looking extremely cool. 



WELCOME 


TO THE] 


ICE AGE 


Back home in Australia, Icehouse are big business. Now they're 
cracking it here. Ian Birch skates around a few tricky questions. 


We don't like to boast but we did warn 
you. The Australian invasion is now 



Iva Davies. As he says: “I'm the only 


and this forced Iva into writing original 
material. Their debut single, "I Can't 
Help Myself, emerged in early '80 and 
shot into Australia's Top Ten. The LP 
that followed spent a staggering 23 
weeks in the charts and sold over 
150,000—a tidy total for that market. 
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ELVIS PRESLEY 


The country boy who invented rock and roll and sold more records than anyone. Ever. 
David Hepworth relates an extraordinary story. 


essential facts of Elvis Presley's life are all either 
shrouded in mystery or enshrined in myth and 
the only man capable of telling fact from 
fiction, Presley himself, was buried in 1977 
amid scenes of splendour and grieving befitting 
a king. The walls of Graceland, his Memphis 
home, are covered in messages scrawled by 
fans. A favourite is "We'll never forget you". 
They won't either. Elvis was the first rock star; 
for many people he was the only one. 

January 8,1935 to poor parents. His twin 
brother, Jesse, didn't survive childbirth. Life 


preachers led the congregation in the 
impassioned singing of gospel hymns, rresiey s 
first and most abiding musical love. 

By the age of twelve he'd shown enough 
interest to receive a guitar as a birthday 
present. A year later the Presleys moved to the 
city of Memphis in search of work, 
inadvertently exposing their only child to a 

country, R&B; gospefquartets and 
honey-voiced tenors. 

At school he was respectful but 
unspectacular, more likely to be noticed for his 
carefully-combed long hair than for academic 


invented; they were just young adults, waiting 

On Union Avenue there was a small 
recording studio which, for three dollars, 
offered members of the public the chance to 


young Presley, employed at the time as a truck 
driver, approached the lady on reception. To 
make conversation she asked him who he 


More to the point, as studio owner Sam Phillips 
subsequently discovered when he took Presley 
under his wing, he didn't sound like anybody in 
particular. He wasn't a snob about music, and 

sing was as tough as it was tender, capable of 
switching from hearts and flowers to blood and 
thunder in the breadth of a bar. Best of all, it 
was effortless and somehow real; his first 
record, "That's All Right Mama", recorded on 
July 5,1954, still sounds, even after thirty years, 
like a man breaking free, slipping off his 


man who simply couldn't believe his luck. 
Collar turned up to meet carefully-oiled hair, 
smashing his right hand across the strings of his 
guitar and singing like the devil made him do it. 
He sneered and snarled, dropped pleading to 
the floor and swept the sultriest of gazes across 
the girls in the front row. He was not Light 
Entertainment, and that was just the way his 
growing legions of young fans wanted it. 

By the time he'd made it to national 
television, he was considered such a threat to 


is. His grasp on reality, n< 


imagination. 

Enter "Colonel" Tom Parker with management 
contract. Parker, who boasted that he'd once 
painted a bunch of sparrows yellow and sold 
them as canaries (some indication of how 
high-class and long-sighted his handling of 
Presley was to be), steered him in the direction 
of a major record company and remorselessly 
into the Middle Of The Road. Secure in his 
belief that this new rock & roll stuff was a 
short-lived craze, he set about building for Elvis 
a Film Career. 

With the exception of the odd early effort 
like King Creole and Jail house Rock , the 
formula was to remain substantially the same 
through the next fifteen years and thirty films. 
Elvis wins, loses and regains girl, acts the tough 
guy and shrugs off a few songs, most of them 
dire (how about such gems as "No Room To 
Rumba In A Sports Car"?), against a series of 
exotic backgrounds. Wrapped up in a couple of 
weeks apiece on the lowest of low budgets, 
they could be guaranteed to make money. 

Presley's transformation from tnreat-to- 
society to All-American Boy was given symbolic 
shape by his conscription into the US Army in 
1959. What better way to raise his standing in 
the eyes of adults than for this flashy young 
millionaire to submit himself to the tedium of a 
year's posting with the Allied Forces in 
Germany? Well, you could always celebrate his 
return to the entertainment business by 
starring him in the corniest of 
life-in-the-barracks films, have him crooning 
corny tunes to toddlers and call it G.l. Blues, 
turn the whole thing into the biggest public 
relations campaign in the history of hokum. 

Just as the films continued to plumb the 
depths of banality, so did the standard of his 
recorded work deteriorate. There were 
moments of inspiration it's true, but as soon as 
Presley, Parker and the record company 
realised that his faithful millions of fans would 
buy even the most hastily-recorded, ill- 
conceived hotch-potch of an album, they were 
in no hurry to waste their time fashioning 
works of worth. Elvis's natural laziness, one of 
his most endearing qualities as a singer, led 
him to fatally neglect his music and the changes 
going on outside the walls of his luxury homes. 

Here he was, a boy who'd never known what 
it was like to have money, and suddenly the 
whole world was shaping up like his own 


shiny objects. Car dealers would open their 
showrooms in the middle of the night so that 
he could buy one, two, three Cadillacs at a 


coasters like children on a perpetual birthday 
spree. Jewellers would be summoned at 
strange hours to lay their wares before him and 
allow him to add to his vast collection of rings 


liked was shopping.) Holed up in Graceland 
with his permanent crew of yes-men and 
relatives, he grew bored, given to black moods 


© 


strong at the best of times, was loosened 
altogether. It's said that Elvis Presley never 
went in a bank in his life; when he was young 
he was too poor, after that he had people to 
take care of it for him. 

But during the '60s, while he'd been content 
to keep churning out wretched movies and 
records that were scarcely any better, the world 
had left him behind. The Beatles and Bob 
Dylan, The Rolling Stones and Jimi Hendrix 

and restlessly creative, they wrote their*own 
songs, called all the shots. Next to them Presley 
was Yesterday's Man. This worrying news even 
filtered through the solid wall that Tom Parker 
kept between himself and the modern world. 

The answer was dear. Presley must appear In 

music's single biggest name. The American TV 
special that in 1968 heralded The King's return 
to his people was a stunning reminder of the 
man's magic. Slimmed down into a black 
leather suit, he was given the space to prove his 
awesome gifts as a singer and the sheer 
magnetic force of his charisma. If there is such 
a thing as "star quality", then Elvis simply had 
more of it than was fair, more, certainly, than 
any pop singer before or since, and that one TV 
show (still screened occasionally) shows him 
wielding it to murderous effect. 

Emboldened by the success of this venture, he 
took to playing live again for the first time in a 
decade, mainly in the vast supper rooms of Las 
Vegas hotels before his original fans, now 
ageing, well-heeled and desirous of less frantic 
entertainment. RCA exploited this new 
high-profile approach by unleashing a stream 

put out one LP made up entirely of 
between-songs banter. 

A routine soon developed. Regular, 
money-making tours and residencies in 
expensive hotels interspersed with long 
periods of idleness during which his weight 
would increase dramatically. To get back int~ 
shape for the live work he'd take diet " 
thereby developing the beginnings o' 
dependence on pills which would ev« 
ruin his health for good. 

It all caught up with him on August 16,1977, 
in the bathroom of his Memphis home; his 
weight problem conspired with a number of 
drugs to produce a heart attack. Those, of 
course, were only the immediate causes of 
death. His problems were rooted deeper. He 
had all the help he could hire, but no friends. 
He was one of the most attractive men in the 
world, but his wife left him. He made more 
great records than most and more awful ones 
than anybody. His was a mighty talent married 
to an almost complete lack of taste. Where Elvis 
is concerned, you could lose yourself in 
statistics. Gold records? By the thousand. Fans? 
The most devoted ever. That in itself says 
nothing. 

The real Elvis Presley resides in records like 
"I'm Left, You're Right, She's Gone", "Mystery 
Train", "His Latest Flame", "American Trilogy", 
"Baby Let's Play House" and many more. 
Anyone looking for a place to start is referred to 
i song released in October 1958. It's called 
'One Night". If these few minutes of noise 
don't move you to something, even if it's only a 
knowing grin, then there's really no hope for 
you at all. 
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A JUNGLE ADVENTURE 
starring PITFALL HARRY 


America's No. 1 bestseller. 

Pitfall I s by Activision®is one of the 
most original video games to date. 
Designed by David Crane. 

As soon as you experience the truly 
remarkable graphics you’ll see why 
this game is so gripping and exciting. 

Ask Harry. 

You'll betaking 
him into the 
jungle searching 
for treasures. 

Rolling logs, 
crocodiles, fire, 
swamps, pits. 

Just some of the 
hazards you've 
got to overcome 
along the way. 

And then, just 
when you think you've safely reached 
the treasure... 

PSSSTTTTTTTT! 

Watch out for the snakes. 
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EVELYN KING 

GET LOOSE 


Get loose, get loose 
I worked hard all day 

Gonna find a place to play 
And express myself if I may 

Gonna take the time 
To relax my mind 

To release on this world and dance 

Get loose. I'm gonna get down with the groove 
Get loose, get funky tonight (night) 
Get loose, I'm gonna get down with the groove 
Get loose, get funky get funky tonight 


Working hard all day 

But now it's time to go on out, party get away 
I gotta get, I gotta, I gotta get funky tonight 

Down to the spot where the music's hot 

And the crew is outta sight 

Well I've been to work 

And I've been to school 

To get ahead that's pretty cool 

But now it's time to loosen up 

Scream, act the fool 

I wanna party where they dare 

Funk down without a care 

There's no excuse. I got plenty juice 

So come on baby let's get loose 


Something's got to give 
I'm arousingly sensitive 


Get loose. I'm gonna get on down tonight 
Get loose (tonight) 

Get loose. I'm gonna get on down tonight 
Get loose, get funky, get funky tonight 


Gonna take the time 


To relax my mind 


Get loose, I'n 
( 

Get loose, I'n 


i get down with ths groove 
e, get funky tonight (night) 
i get down with the groove 


Get loose. I'm gonna get on down tonight 
Get loose. I just want to get on down tonight 
Get loose. I'm gonna get on down tonight 
Get loose, I just want to get on down tonight 
Get loose. I'm gonna get on down tonight 

Words and music by P. L. Jones III 
Reproduced by permission RCA Music Ltd. 
On RCA Records 
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THE NEW SINGLE FROM 


JOURNEY 


3 TRACK 12 CONTAINS PREVIOUSLY UNRELEASED RECORDING'ONLY SOLUTIONS' 

7"A3077-12"A13 3077, TAKEN FROM THE TOP 10 ALBUM 'FRONTIERS: 
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LIMITED OFFER 

FREE POSTER 


WHEN YOU BUY THE NEW 


5TRACK 

12”SINGLE 

-Featuring- 

YOU CAN’T PUT YOUR ARMS 
ROUND A MEMORY 
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SLEEP • THE YEAR OF DECISION 
L’ESPWAH! 
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■ A new record by new Europeans 

■ Speak Like A Child by The Style Council 


^Zhe Stifle <mmouncil 
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SPECTRAL DISPLAY: It 
Takes A Muscle To Fall In 
Love. (EMI) Whatever can be 
going on in Holland? A couple of 


wonderful Mathilde Santi 


this. Music 


5 a beautifully assured 


irCrkirk^rk 

KISSING THE PINK: The 
Last Film (Magnet) Definitely 
desirable. The military fifes and 


stand out. Other benei 
too long, has a memor 
and a worthwhile lyric 


ROMAN HOLLIDAY: Stand 

By (Jive) Well, hep-de-hootieif 

double single^ well-played, 

acceptable swing crop because 
of the quality of the self-penned 


material. Pity about the tasteless 
sleeve, which is worthy of 



BANARARAMA: Na Na Hey 
Hey Kiss Him Goodbye 
(London) 1 hated the original in 

fairly natty production job, lots of 
percussion and singing more or 
less in tune. Maybe the Bananas 
need something more than mere 
novelty if they're not going to be 
totally left behind by the Belle 



together nicely. Frothy, fast, but 
with a deliberately plodding 
bass, it has the hallmarks of 
something I'll grow to love. It 
seems to have a vague plot about 
life being like Disneyland but 
don't let that put you off. 


SHRIEKBACK: Lined Up (Y) 

Moody, doomy rhythmic 
patterns, lots of synthesizer 


chorus give this an enjoyable, 
hypnotic effect, although it 
certainly isn't the kind of thing 

Despite having been tipped for 
the top by both The Sun and The 
Daily Mirror I'm prepared to stick 
my neck out and say they will 


CHAS AND DAVE: London 
Girls (Rockney) Sexism wiv c 
beat. Makes me feel queasy. No, 
no, hay, hay. kiss it goodbye. 



INCANTATION: Sikuriadas 
(Beggars Banquet) Another 
novelty worn thin. This is just as 
good as its predecessor. In fact, 

odd shriek and whoop. 


tongue-in-cheek kind, and I 
suspect Spider of having a wrj 


RICHARD BONE: Joy Of 
Radiation (Survived) Quirky, 
splendidly offbeat dancefloor 
material. Electronic excellence 


totally on the bone and worth 
dislocating your hip to sometime 


BIG COUNTRY: Fields Of 
Fire (Phonogram) Those 
high-pitched guitar lines are 
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TO&TO 

MAKES 

FOUR. 

TOTO 

THE ALBUM 
FEATURING ROSANNA 
&THE SMASH HIT 
SINGLE AFRICA' 


ALBUM:CBS 85529 CASSETTE:CBS 40 85529 








THE BIG MATCH 

Come on then. What's your idea of a romantic evening for two? Boating down the Nile with Boy George? A swift fish 
supper in the company of Ted Rogers? An all-night badger watch with Christopher Reeve? Watching the news on 
Channel Four with The Dooleys? 

Well, each to their own. Ian Birch (fell-walking with Fallon from Dynasty ) asked a troop of famous pop stars to name 
their perfect date and where they'd like to take them . . . 














































CHI 

DIFFICULT SHAPES & PASSIVE RHYTHMS 

SOME PEOPLE THINK IT'S FUN TO ENTERTAIN 

AFRICAN & WHITE 

CHRISTIAN 








































EURYTHMICS 




March 

3rd MANCHESTER Hacienda 
4th NOTTINGHAM Trent Polytechnic 
5th LOUGHBOROUGH University 
7th HATFIELD Polytechnic 
8th PORTSMOUTH Polytechnic 
9th SOUTHAMPTON University 
10th BOURNEMOUTH Academy 
11th SWANSEA University 
12th NORWICH University of East Anglia 
13th LONDON Lyceum 


SWEET DREAMS 

= are made of this-» 


includes 

LOVE IS A STRANGER 
THE WALK 


RCil 

© 















THE 


No different from the 
Neil Tennant meets 


YOUTH 
OF TODAY 


'Musical Youth of the day 
young professionals 
their stride. 


ts five your 
success in 
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Men At Work China Crisis 

Maisonettes Level 42 
Rockers Revenge Fun Boy Three 
Joe Jackson Thompson Twins 

And Many More... 


The Stranglers Ultravox Allez Allez 
UB40 Phil Collins No.1 CultureClub 


30 GREAT 


Marvin Gaye Icehouse And Many More,. 



OK-tel 



LABELLED WITH LOVE 

London_ 


GUTS 


ONE THE JUGGLER 

Nottingham _ 




















































































































































































ULTRAVOX 



VISIONS IN BLUE 


Produced by George Martin for Air Studios Ltd. 
New 12" & 7" single 

12” includes live track 'Reap The Wild Wnd' 
Limited Edition-clear vinyl-on 7"only. 

Release March 11th 
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FUIM 

BOY 

S3 


APPEARING LIVE 

MARCH 

5 University LEEDS 

7 Guildhall PORTSMOUTH 

8 Locarno BRISTOL 

9 Top Rank BRIGHTON 
11 Arts Centre POOLE 
13 Odeon BIRMINGHAM 
14,15 HAMMERSMITH PALAIS 
16 Top Rank CARDIFF 

18 Tiffanys GLASGOW 

19 Playhouse EDINBURGH 

21 Top Rank SHEFFIELD 

22 Apollo MANCHESTER 

23 Mayfair NEWCASTLE 
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TRACEY 

UUMAN 

debut single 
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Rock The Boat 




JAPAN 



\M> r\ K \l.\l\\ S II \l> YOl R I KNDKK MI’S I () KKI I* MK U VKM 
Oil I \l hl> IOIIWI till MRIV.III III VI I LOWS FROM N ()( 


OIR I.O\K IS IIKI \ SHIP ON THF (X l\N 



ALL TOMORROWS PARTIES 

(1983 REMIX BY STEVE NYE) 



7" B/W ‘IN VOGUE’ 
12" B/W 'OBSCURE 
ALTERNATIVES’/ 
‘DEVIATION’ 

(BOTH LIVE AND PREVIOUSLY 
UNRELEASED ON RECORD) 
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In this issue of Horse & Pony you’ll find lots of 
extra special treats. There’s a free booklet with 
every copy on common ailments. 

There’s also a special 40-page pull-out 
which gives all the details of over 1000 events 
in 1983. Make sure of your copy. 
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Just out 



Here’s an exclusive 
offer to readers of Smash 
Hits from W.H. Smith. 

Take along this 
coupon and you’ll be able 
to get OMD’s ‘Dazzle 
Ships’ on record or cassette 
for just£3.69, saving 30p. 


with £7 ££\ 
coupon dcJ.l)7 

Justin 



Bring this coupon to I 
any W.H. Smith 
Record Department I 
displaying this sign $ I 
before 18th March 1983,and save 30p ■ 

on the normal price of £3.99 on the I 

new Orchestral Manoeuvres album or I 
cassette ‘Dazzle Ships! Onlyonecoupon 
per purchase. Cash value O.OOlp. 
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